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I MEXXAYHAPOOHBIN HAYYHbIV CUMIMO3UYM

BU3YAJIbBHAS TEOQJIOTUSIL.
PEIIPE3EHTAILIMU
KY/IbTYPHOU
UIEHTUYHOCTHU

2 _3 okTs6ps 2023

Benukuia Hoeropog, AHTOHOEO, aya. 1208

II Me>kAyHapOAHBIN HAyYHBIM CUMIIO3UYM
«BusyanbHag Teonorus. PeripeseHTalliy Ky/JIbTYpHOU
UJIeHTUYHOCTH»

2-3 OKTS6ps 2023 I. Hay4HO-06pas3oBaTeNbHBINA LEeHTp «['yMaHUTapHas ypbaHU-
cTHKa» HOBropozcKoro rocyflapCTBEHHOI0 YHUBEpCUTETa UMeHH SIpociaBa Myzaporo
U peflaklyus Hay4yHOro >KypHaia «BuayambHas TeOJOrus» IPOBEIHU BTOPOH MEXAY-
HapOZHbBIM HayYHbIH CHUMIIO3UYM «Bu3yanpHas Teonorus. PempeseHTanuu KyabTyp-
HOH MAEeHTUYHOCTH». CUMIIO3UYM COCTOS/ICS Ha 6ase Beiciieii ryMaHUTapHOM ILIKOMBI
«AHTOHOBO» B PAaMKaxX UCIIOIHEHUS IIPOEKTa « YHUBEPCUTET KaK FeHepaTop KyJAbTypHOU
UAEHTUYHOCTU» II0 NMPOrpaMMe pPa3BUTHUS POCCUMCKUX YHUBEpPCUTETOB «IIpuopurer
2030».

Lensto paboThl cCUMIIO3UYMa OBITIO ONpefe/ieHre PONU CBAIIEHHBIX U300pakeHUH
U IIPOCTPAHCTBEHHBIX XY/A0)KECTBEHHBIX KOMIUIEKCOB B GOPMUPOBAHUY, COXPAHEHUU
Y TPAHCIALUHU KYIbTYPHOM UIEHTUYHOCTH — KaK B UCTOPUH, TAK U B HAIIIK HMU.

OpranusaTopbl CUMIIO3MyMa MCXOJAT U3 TOrO, YTO Pa3BUTHE COBPEMEHHOIO I'yMa-
HUTapHOTO 3HAHUA B 00/IaCTH BU3yaJIbHOM TEONIOTMH CII0COOCTByeT 6oee riaybokoMy
IOHMMaHHIO TAKUX KYJIbTYPHBIX SIBI€HHUI, KaK CBA3b 00pa3a U CMBICIA B IIOBCEHEB-
HBIX U [IPa3KHUYHBIX NPAKTHUKAX, KYIbTYpHas MaMATh HAllUU U PErMOHANBHOTO CO06-
II[eCTBa, BU3YAIbHBIH KOZ 06MTaeMOro IpoCTPAHCTBA (FOPOAA, Celld, MOHACTHIPS, peru-
OHa, CTpaHbI), OPMBI BEIPa)KEHHS 'POKAAHCKON UAEHTUYHOCTH.

HasBaHHbIe TeMbl OIpefieISI0T chepy HayIHbIX UHTEPECOB YIACTHUKOB CUMIIO3H-
yMa, cobpaBIIuXCs B IIepBble JHU OKTIOpS Ha TepPUTOPUU APeBHErO HOBTOPOACKOTO
AuTonuena MoHacTbIps. C IOKIaZlaMU BBICTYIIM/IM MCCeAoBaTeNnu u3 MockBbl, CaHKT-
Iletepbypra, Tomcka, HoBocubupcka, BapHayna, Epesana, Benrpaga, Hosu-Caza u,
KoHeyHo, Benukoro Hosropozaa.
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B xoze HayyHOro o6uieHys GbUIM IIpeACTaBIEeHb! IIOCTefHIe JOCTIOKEHUS YIEHbIX
B 0671acTH M3y4yeHUs] UKOHOrpaduH, apXxUTEKTYPbl, IPAZOCTPOUTENBCTBA, Gorociyxeo-
HOT'O AEUCTBUS U 061Lel OpraHU3aLMY CBALEHHOrO IPOCTPAHCTBA. YYaCTHUKU CUMIIO-
3uyMa ob6CyAUIN BU3YTIbHBIE, UIE0I0rYECKUE U COLUOKY/IBTYPHBIE ACIIEKTHI CO3AHUS
Y UCIIO/NIb30BaHUS UKOH B COBETCKYIO 3II0XY, IIPOrpaMMBbl pocluceil XpaMoB B HOBe-
el OTeYeCTBEHHOM MCTOpPUHU, IapajjlesbHOe CyIlecTBOBAaHUE peIUrMM U KBasu-
penuruu B Poccu XX Beka, UCTOKH, TPALULIUU U GOTOCTOBCKUI CMBICT APXUTEKTYPHBIX
dopM U MKoHOrpadpUUeCKUX CIOXKETOB, IPUMEHEHNe PETUTHO3HBIX KYIBTYPHBIX KOZOB
B COBpeMeHHOM 00pa30BaHUU, APXUTEKTYPe, CTPYKTYpe TUTYPriudecKoro MpoCTPAHCTBA,
13006pa3uTenbHOM HCKYCCTBe U KMHeMaTorpade. Bbliy BbISBIEHB! KIIOYEBble CMBICIIBI
U obpassl, obecrneynBaiolIie IPEEMCTBEHHOCTh OTEYECTBEHHOM KYJIBTYDHI, OIHpAI0-
miedics B cBOEM QyHAAMEHTe Ha efUHOe MHPOBO33pPEHYECKOe OCHOBAHUE — IIOHATHE
Boxxbero mupa, npe6bIBaiolero B HelrpepbIBHOM Co061eHIY o cBouM TBOpIIOM.

B paMkax CHMIIO3MyMa IIPOLIEN «KPYIJBIM CTOM», CIIELUAIBHO ITOCBSIIEHHBIHN
CaKpasbHOMY KyJAbTypHOMY koay Bemmkxoro Hosropoga. YuacTHuku obCyaunu temy
[IPEEeMCTBEHHOCTH B H300pa)KeHUU IIOBCEJHEBHON >XHU3HHU TOpPOAA B HKOHOIHUCU
XVI Beka U COBpeMeHHOI rpaduke, poib ropoiCckoil OHOMAacTUKU B POpMUPOBa-
HUM CaKpaJbHOI'O IPOCTPAHCTBA MCTOPUYECKOrO IOPOAA, a TaKXKe UTOTU KOHKypca
110 BeI60pY cuMBosa HOBropozckoi 06/1acTy, peuruo3Hble 1 CBeTCKIE MOTHUBBI [OJI0-
COBaHUS HOBIOPOAILIEB.

JIns y4aCTHUKOB CUMIIO3UyMa OblIa OpraHM30BaHA HKCKYPCUS 110 HOBLOPOACKOMY
cobopy Casaroii Copur. DKCKypCHIO IpOBena [VIABHbIA XpaHUTenb cobopa, JOKTOp
HCKYCCTBOBEJIeHUS, BEAYIIMN Hay4YHBIA COTPYAHUK LOCyZapCTBEHHOrO WMHCTUTYTA
uckyccrBo3HaHus TaTtbsiHa IOpreBHa IapeBckas.

K orkpeiTHio cumnosuyma 6sura npuypoueHa ¢oroBsicTaBka «Poccuiickue gpes-
HOCTH: BM3yajlbHble MapKepbl KyJAbTYPHONH WAEHTUYHOCTHU». BBICTaBKY OTKPBLI
aBTop ¢ororpaduil — HayYHbIH >KYPHAIUCT, ITABHBINA PeJAKTOP HHTEpHET-IOpTaId
«Poccurickue gpeBHocTU» Anekceil Cepreesud ITaeBckuii.

OuepenHOM HAayYHbIN CUMIIO3UYM CTaJl BA)KHBIM STAIIOM B U3y4Y€HUU UCTOPUU pas-
BUTUSL OT€YECTBEHHOM KyJIbTYPHI C 0COOO0M aKI[eHTyalreld Ha MCCIeZ0BaHUY BU3Yalb-
HbIX GOPM COXpaHEeHUS U IlepeAady KyIbTypHOH HAEHTUYHOCTH.

C. C. Asanecos

The 2™ International Scientific Symposium
“Visual Theology. Representations of Cultural Identity”

On October 2-3, 2023, the Scientific and Educational Center “Humanitarian
Urbanistics” of Yaroslav-the-Wise Novgorod State University and the editorial board of
the Journal of Visual Theology hosted the 2" International Scientific Symposium “Visual
Theology. Representations of Cultural Identity”. The Symposium was held on the basis
of the Antonovo Higher Humanitarian School as part of the project “University as
a generator of cultural identity” under the program “Priority 2030” for the development
of Russian universities.

Sergey S. Avanesov  The 2™ International Scientific Symposium



The purpose of the Symposium was to determine the role of sacred images and
spatial art complexes in the formation, preservation and translation of cultural
identity — both in history and in present time.

The organizers of the Symposium presume that the development of modern
humanitarian knowledge in the field of visual theology contributes to a deeper
understanding of such cultural phenomena as the connection of image and meaning
in everyday and festive practices, the cultural memory of the nation and the regional
community, the visual code of the inhabited space (city, village, monastery, region,
country), forms of expression of civil identity.

These topics determine the scope of scientific interests of the Symposium
participants, gathered in the first days of October on the territory of the ancient
Novgorod Antoniev Monastery. The reports were made by researchers from Moscow,
St. Petersburg, Tomsk, Novosibirsk, Barnaul, Yerevan, Belgrade, Novi Sad and, of
course, Veliky Novgorod.

The scientific communication presented the latest research achievements in the
field of iconography, architecture, urban planning, liturgical action and the general
organization of sacred space. The participants of the Symposium discussed visual,
ideological, social and cultural aspects of the creation and use of icons in the Soviet
era, programs of temple paintings in modern Russian history, the parallel existence
of religion and quasi-religion in twentieth-century Russia, the origins, traditions
and theological meaning of architectural forms and iconographic subjects, the use of
religious cultural codes in modern education, architecture, structure of liturgical space,
visual arts and cinematography. The scientific discourse revealed the key meanings
and images that provide the continuity of the national culture, presumably based on
a single ideological foundation — the concept of God’s world, existing in continuous
communication with its Creator.

Within the framework of the Symposium there was a “round table” dedicated
to the sacred cultural code of Veliky Novgorod. The participants discussed the topic
of continuity in the depiction of everyday life of the city in the iconography of the
16" century and modern graphics, the role of urban onomastics in the formation of
the sacred space of the historical city, as well as the results of the contest to choose the
symbol of the Novgorod region, religious and secular motives of voting of Novgorodians.

The organizers of the Symposium provided a guided tour to the Novgorod Cathedral
of St. Sophia for the participants. The tour was conducted by the chief curator of the
cathedral, Doctor of Art History, leading researcher of the State Institute for Art Studies
Tatiana Tsarevskaya.

The photo exhibition “Russian Antiquities: Visual Markers of Cultural identity” was
timed to coincide with the opening of the Symposium. The exhibition was opened by the
author of the photographs — a scientific journalist, editor-in-chief of the Internet portal
“Russian Antiquities” Alexey Paevsky.

The Symposium became an important stage in the study of the history of the
development of Russian culture with a special emphasis on the study of visual forms of
preservation and transmission of cultural identity.

Sergey Avanesov
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